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Megan Geckler: Megan Geckler's practice isinformed by fine art, architecture, ~ 2 &
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design, and craft. The colorful site-specific installation that she creates are ~ T&& £ATH U7t BN Chf2e ¥
essentially drawings in space that alter our perception and become seemingly 32t 2l3t2Mf QIAIS BIStA7|D, BET| HE YA 2t Oi2R
kinetic as our orientation changes. Geckler's process begins with a rigorous 20| S2ftict M2 HYS ol ot st H7HA
study of the site; she designates multiple pathways in which people will — AIZt=le, OIS sige2 ME0| aig S2tat A5| ULPLE 85t
encounter, utilize, and explore the space. Citing architectural elements that ~ & 4 & CHY SMo| BFYEch =g, AFH #els 219
could become points of departure for artistic dialogues between the linear ~ %&
elements that comprise her work and the architectural facets and quirks of ~ £ZHEe2 2 MziE 2t 222 J7to| Z¥stn yHHY HyS

the site, each piece is custom designed in order to create an iconic hold  FZARICH

identity within the environment.
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This artwork was created by Geckler after she was awarded the City of Los Angeles 0] ZE2 HMZ2{7t 2016 ZANBHY AN FH ZA 027t (COLA)R
(C.0.L.A.) Mid-Career Master Artist 2016 Fellowship. Geckler proposed beginning a  MHE S0 2AMsiCt M2 UE Y201 2202 1M WYY
new hody of work comprised of extruded aluminum segments functioning as a skeletal ~ E&® BO2 Ol M2 HES Rafai=0| 1 & @ A& (227}
form for the flagging tape to be woven. The first of these works, <Your escape from QIS0 £2 YAOZHEQ &&)2 0[R2

patterns your parents designed> is meant to be entered by the viewer, enclosing them M9 &

in an immersive color field. Geckler wanted to call attention to the dual experiences of — L{RHAE HIEY T A32102 HZE XES E5 F AXZ CHEZ
the flagging tape as the main material in this artwork, highlighting how it is seen as a  EAE 19 0|5X ENS HZIA|ZICt L{E0|= 2210 DO 2 & BRLL|7}
reflective graphic surface when viewed from the exterior and as a translucent backlit ~ A|ZPY £ D1HS HA M2 MAS OEENUL, 012 1Y S02 42
screen when viewed from within. On the interior, the individual basket woven strands ~ OX| AB[QIE32tA A20} 262 F11S WL}

optically mix when overlapped, creating new colors. The light is filtered through this

surface, creating an effect similar to a stained glass window.
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Rewrittén by machine on new technology, 2013 © Megan Geckler I g
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Let’s forget has tom me apart, 2015 © Megan Geckler
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Using the overhead soffit as an attachment point, five layers of colors streamed down %0} 2/Ci0] HBIEOI Lt £9] MAIS 6y

Tulol
at)
=
[
m}
ox
4
1o
>
a2
0%
=2
>
Nk
=]
=
=
Mo 3
M
ol
rio
nE
=2

to five concentric squares on the 6x6m pedestal below. Each layer was offset fromits ~ 7}x| &
origination point above, creating a swirling funnel-shaped form that guided the viewer — B2i742 2zja] 27t o} 7 IO 2 0|BL} 2& Y= O] AHDYEH 205
into and around the gallery space. A second floor walkway afforded various vistas from 24 2

which to experience the optical effects of this installation <Rewritten by machine onnew  Cotst 27102 G5t

technology>, which was much like a giant moiré pattern. HA| SEIOA OFQIAEIINK: &S 95t Mifo|2S
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Commissioned for the exhibition: Newton to Albers: Color Theory to Creative Practice, EE{QE SZ)S MX (34 S8N0IM WAL AOICH MR MAIL FMO02

<The flame that burns your change> was conceived with tonality (the mixture of color ~ £0|= M0} W QAX|Z M= O/ T2 M7} AOX %L 3

with gray) as its inspiration. The palette was intentionally restricted to bright orange and ~ QaI%|9} S9®ot |2t T QK| Y M F2YZ & TN T J7HX
silver, which reads as gray. Three varieties of flagging tape were utilized, solid strands ~ Z27} #2S4Ct 0|45t W2 BN 00| M7} £ MO AR S2L

of both florescent orange and silver, as well as florescent orange and silver-striped tape. ~ ZE x|t 24 K| 004X

0f
These colors were arranged and woven in a mathematical progression that spanned  ZA{0f M ARSI 71SH2 MEIO| Q28 & X|MO 2 AL 27t &0 VA &HEHS

outward from saturated color in the center of the pedestal, through striped tape, to the  J2{uict

silver tape at the end. The strands originating from the perimeter of the pedestal are  T& A[Ct 9| §2F LA =M AIRIE ZXL T Z7|= HIZ Of2f) el 1
connected to two of the ceiling indentations above, creating a V-shape in space. SICHTIR| LIH oD, M2 Uof 9l= 1O| Mif 1AS FHO| HHE HoZ L 271y

Originating from the perimeter of an octagonal skylight above a grand staircase, strands ~ 2y|2 wrxsich
of flagging tape descend into the base of a pedestal placed directly below. The color
palette of the woven strands is augmented into a two-dimensional pattern that wraps

around all five sides of the cube’s surface.
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Lay it down and start up: Skylight, 2011 © Megan Geckler Lay it down and start up: Atrium, 2011 © Megan Geckler
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The design of <Seeing thoughts in repeat> spanned from the street-level windows, 15 20 M AMEE (Bl M2i6tD EOHO| CIX2IL LR 29|
through an interior breezeway and into the Urban Ouffitters store. Created to be viewed —S2Z ALt LEHOILLIE|A OHZTER] O[OJFICE BRI LASQH QISH A
from both the interior of the complex as well as the exterior this created different 2% 20|=2 USHA HES AIZHY 2t 42 FE0| HZEC 0=
experiences based upon the time of day. During the daytime, it was illuminated by natural S0l S14S 8ot &5t WS Yol 0fZif= 012 3B KB of5 Ylt=
light and at night it transformed into a dynamic glowing facade backlit by artificial light. HSHOI YHO = HEICY,

Custom designed for the west coast headquarters of the Creative Artists Agency (CAA],  Z2|H0EIE OtEJAE H0IFA| (CAA)S MEXIZ EAE 25 2 A7
<lay it down and start up> created an iconic identity for the ground floor lobby. Guests  {L{2iZ1 AEGICHE 15 2|0 AHE HHH0| SOo{SHCH A A
arriving to the building are greeted by a hold statement artwork that is suspended fromthe S0 0jEe] 2E3 ZMUS LAGHE O HEL 7120 &

skylight beams overhead. The color scheme was guided by the agency's signature color of ~ SEAZCE GO]HMAIQ] HEMOI F2MS Z402 LA M| 32
red and complimented by analogous hues arranged in a radial gradient. The layers of the ~ SAF MZ9 #I18 ZAMTO| 9o G2 S4GHEIC 27| T2 AL Sof
strands draping from each skylight beam are cutto a 23 degree angle to echo the angle of ~ O§E®I 712 Hi2 Of2f ATt 7|70 S 23 2 HCHSHCt 5t Hi

the staircase located directly below. This section of the overall installation is upstairs in =~ A2 & Y2= HHEY O(E 2 MRS ROZEY| 0/ 258H 65

[L9l CIROIOR 45 SBAZICL 0|2 I3t S53 282
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the stairwell atrium, vertically uniting floors two through six with a single design. Unique ~ 7HA| 2718
perspectives are afforded by way of foot traffic up and down the stairs as well as by way ~ AF0| Q2L{2|= AT} OIE2I@S 712E ME HZ 2T 2AX[st

of the elevators located directly across the atrium from the artwork. H2IHOIEONM ZE 4 AULL
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